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Biography 

Peter Knell (b. 1970) has received numerous awards in national and international competitions, including First Prizes in 
the Winnipeg Symphony Orchestra's 10th New Music Festival International Composers Competition, the Indiana State 
University Contemporary Music Festival/Louisville Orchestra Prize, and the Omaha Symphony Guild International 
New Music Competition, as well as Second Prizes in the Fourth International Witold Lutoslawski Composers 
Competition, the First International Composers' Competition "In Memoriam Zoltán Kodály", and the Cincinnati 
Symphony Orchestra's Young Composers Competition.  Peter was awarded a Fulbright Fellowship, a BMI Student 
Composer Award, two ASCAP Foundation Morton Gould Young Composers Awards, grants from the Paloheimo 
Foundation and Meet the Composer, and commissions from the Fromm Music Foundation/Ying Quartet, Winnipeg 
Symphony Orchestra, Barlow Endowment for Music Composition, Utah Arts Festival, Pacific Serenades, Oakland East 
Bay Symphony, and Dale Warland Singers, among others. 
 
Peter’s music has been performed at the Aspen, Bowdoin, Chautauqua, June in Buffalo, Norfolk, Oregon Bach, Ernest 
Bloch, New Music North and MATA festivals, by ensembles such as the Hungarian Radio Orchestra, Louisville 
Orchestra, Kremlin Chamber Orchestra, Filharmonia de Stat “Transilvania”, Winnipeg, Omaha, Richmond, Memphis, 
and Oakland East Bay Symphony Orchestras, the Doric String Quartet, Onyx String Quartet, Verdi Quartett, Southwest 
Chamber Music, Volti Chamber Chorus, counter)induction, and by soloists including James Dunham, Martin 
Chalifour, and the German alto Ingeborg Danz.  It has been broadcast in Russia, Canada, Hungary and Finland, as well 
as in several American cities.  His orchestral work LINES/ANGLES was the American selection for the ISCM World 
Music Days 2009 and was performed in September 2009 by the Swedish Radio Symphony Orchestra. 
 
Peter’s solo violin work Seven Last Words, based on paintings of German artist Rolf Stein, is available in a 
book/compact disc format from Valve-Hearts, Cologne.  A compact disc featuring his orchestral work, "...the 
weakening eye of day" in a live performance by the Budapest Symphony Orchestra is available on the Artisjus label, 
and a compact disc featuring German pianist Susanne Kessel performing two of his Four Snapshots is available on 
OehmsClassics.  A compact disc of Peter’s complete piano music performed by German pianist Markus Pawlik was 
released by Sono Luminus in 2013.   
 
Peter holds degrees from Princeton University (BA), the Juilliard School (MM), and the University of Texas at Austin 
(DMA), and he was a Fulbright Fellow at the Sibelius Academy in Helsinki, Finland.  His principal composition 
teachers have included Dan Welcher, Donald Grantham, and David Diamond.  He is currently based in Los Angeles. 
 

 

Program Note 

Intimate Voices was commissioned by the Lyris Quartet to be recorded with Janacek’s Intimate Letters and three other 
newly commissioned works.  In conceiving the work, I was struck by how little Janacek’s work corresponded with my 
conception of intimacy; in my opinion, his work should more appropriately be called “Passionate” Letters.  In my 
work, I decided to explore my notion of intimacy.  I explore the gentle side of the string quartet, with ideas unfolding 
gradually and organically in a single formal arc.  Although the affect of Intimate Voices contrasts strongly with the 
Janacek, the materials out of which the work is constructed all transform materials from Intimate Letters.  The 
passionate opening theme of the first movement appears transformed into a searching melody that becomes the 
principal melodic material for Intimate Voices.  But the core of the work comes from the eerie melody initially stated 
by the viola about ten seconds into the first movement of Intimate Letters.  The first four notes of Janacek’s motive – 
G-C-F#-D – become a harmonic and melodic palette from which my entire work evolves.  
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3 3 3 3

10



SAMPLE
&

&

B

?

?

119 œ- œ- œ- œ- œ- œ- œ œ# - œ- œ- œ- œ-
3 3 3 3

Jœ# - ‰ œn œ œ# œ# œ#

‰ œb - œ- œ- œ- œ- œ œ- œ- œ- œ- œ-
3 3 3 3

œ- œb - œ- œ- œ- œ- œ œ- œ- œ- œ- œ-
3 3 3 3

œ- œb - œ- œ- œ- œ- œ œb - œ- œ- œ- œ-
3 3 3 3

PP

P

P

P P

P

P

P P

œ# - œœ## - œœ- œœ- œœ- œœ- œœ- œœbn - œœ- œœ- œœ- œœ-
3 3 3 3

˙ ‰ œœb - œœ- œœ- œœ- œœ-
3 3œ- œœ# - œœ- œœ- œœ- œœ- œœ- œœn - œœ- œœ- œœ- œœ-

3 3 3
3

Jœ- ‰ œb œ œ œ œb

Jœb - ‰ œb œ œ œ œb
F

F

F

non div.

non div.

non div.

Œ œœbb œœ
œœ œœbb ..œœ J

œœnn -

œœb - œœnb - œœ- œœ- œœ- œœ- œœ- œœbb - œœ- œœ- œœ- œœ-
3

3 3 3

œœ- œœbb - œœ- œœ- œœ- œœ- œœ- œœnb - œœ- œœ- œœ- œœ-
3 3 3 3

.œ jœn - œ œ-

.œ jœn - œ œ-

f

f

f

f

f

div.

&

&

B

?

?

43

43

43

43

43

122
œœbb - œœbb - œœ J

œœ
..œœnn

œœbb - œœ- œœ- œœ- œœb - œœ- œœ- œœ- œœ- œœ- œœ- œœ-
3 3 3 3

œœb - œœ- œœ- œœ- œœb - œœ- œœ- œœ- œœ- œœ- œœ- œœ-
3 3 3 3

jœ .œ- ˙b -
jœ .œ- ˙b -

wwnn ^

œœnn
> œœ

> œœ
> œœ> œœ> œœ> œœ# > œœ> œœ> œœn > œœ> œœ>

3 3
3

3

œœ> œœ> œœ> œœb > œœ> œœ> œœn > œœ> œœ> œœ## > œœ> œœ>
3 3 3 3

ŵ

ŵ

{q = 96} 

ƒ

ƒ

ƒ

ƒ

ƒ

Œ œœ## > œœ> œœ> œœ#n > œœ> œœ>
3 3

Œ œœœ## > œœœ> œœœ> œœ# > œœ> œœ>
3

3

Œ œœ# > œœ> œœ> œœ> œœ> œœ>
3

3

jœ# ¨ ‰ œœ> œœ> œœ> œœn > œœ> œœ>
3 3

.˙# ^
ç

non div.

11



SAMPLE
&

&

B

?

?

44

44

44

44

44

125 Œ œœœn
## > œœœ

> œœœ
> œœ# > œœ> œœ>

3

3

Œ œœ## > œœ> œœ> œœ## > œœ> œœ>
3 3

Œ œœ# > œœ> œœ> œ# > œ> œ>
3

3

jœ#
¨ ‰ œœn# > œœ> œœ> œœœ# > œœœ> œœœ>

3
3

.˙# ^
ç

Œ œœ# > œœ> œœ> œœ> œœ> œœ> œœ> œœ> œœ>
3 3 3

Œ œ# > œ> œ> œ> œ> œ> œ> œ> œ>
3 3 3

Œ œ# > œ> œ> œ> œ> œ> œ> œ> œ>
3 3 3

w#
^

w#
^

ç

ç

Œ œœ- œœ- œœ- œœ- œœ- œœ- œœ
3 3

Œ œn - œ- œ- œ- œ- œ- œ
3 3

Œ œ# - œ- œ- œ- œ- œ- œ3 3

w# >
w# >

Œ œœ## - œœ- œœ- œœ- œœ- œœ-
Œ œ- œ- œ- œ- œ- œ-
Œ œ- œ- œ- œ- œ- œ-

w# -

w# -

rit.

&

&

B

?

?

42

42

42

42

42

129 Œ jœœ#n - œœ- œœ-
jœœ-

Œ jœ# - œ- œ- jœ-
Œ jœ# - œ- œ- jœ-
w#

w#

div. jœœ ..œœ# - ˙̇-
jœ .œ# - œ ‚n · ·n
jœ .œ# - œ ‰ J·

j·
jœ ..œœ## - ˙̇-

w

div.

div.
π (sempre)
bell-like
div.

π (sempre)
bell-like

ww
.· .· ‚· ·
.· .· ‰‰ J·

j·
ww

w

Hushed {q = 96} I

ww
.· .· ‚· ·

.·j· .‚ ‚ ‰‰ J·
j·

ww

w

ww
‚‚ .·· · ·
‚‚ ‰‰ J·

j· ·· ·· ‚· ·
ww

w

12



SAMPLE
&

&

B

?

?

42

42

42

42

42

44

44

44

44

44

43

43

43

43

43

134 ∑

‚‚ ‚· ·

‚‚ ‰ J·
j·

∑

∑

∑

.· .· ‚· ·

.· .· ‰‰ J·
j·

∑

∑

∑

.· .· ‚· ·

.·j· .‚ ‚ ‰‰ J·
j·

∑

∑

∑

‚‚ .·· · ·
‚‚ ‰‰ J·

j· ·· ·· ‚· ·

∑

∑

∑

‚‚ ·J· .‚

‚‚ ‰ .‚j· ‚

.˙

.˙n

unis.

π

π

&

&

B

?

?

139 ∑

·· ‚· ·
·· ‰‰ J·

j·

.˙

.˙

∑

.· .·

.·j· .‚ ‚

.˙

.˙#

..˙̇

·J· .‚ ‚· ·
‰‰ .‚j· ‚ ‰‰ J·

j·

.˙

.˙

div.

π
..˙̇

.· .·

·· ·· ‚j· .‚

.˙

.˙

..˙̇#

.·· · ·
‰ J·

j· ··

.˙#

.˙
p

p

..˙̇

‚‚ ·J· .‚
‚‚ ‰‰ J·

j· ‚· ·

.˙

.˙#

..˙̇#

·· ‚· ·

·· ‰‰ J·
j·

.˙

.˙

p

13



SAMPLE
&

&

B

?

?

146 ..˙̇#

‚‚ ·J· .‚
‚‚ ‰‰ J·

j· ·· ··

.˙

.˙

..˙̇

·· ‚· ·

·j· .‚ ‰ J·
j·

˙ Œ

˙ Œ

..˙̇

.· .·

.· .·

.˙

.˙n

Œ ˙̇

.·· · ·
‰‰ J·

j· ·j· .‚

.˙

.˙

˙̇ œœ

‚‚ ·J· .‚

‚‚ ‰‰ .‚j· ‚

.˙

.˙

&

&

B

?

?

151 ..˙̇

.·· · ·
‰‰ J·

j· ·· ·· ‚· ·

.˙#

.˙

..˙̇

‚‚ ·J· .‚

‚‚ ‰ .‚j· ‚

.˙

.˙

..˙̇

·· ‚· ·
·· ‰‰ J·

j·
.˙

.˙

..˙̇

.· .·

.·j· .‚ ‚
.˙

.˙

..˙̇

·J· .‚ ‚· ·
‰‰ .‚j· ‚ ‰‰ J·

j·
˙ Œ
˙ Œ

14



SAMPLE
&

&

B

?

?

˙̇ Œ

.· .·

·· ·· ·j· .‚

.˙

.˙

J

..˙̇

.·· · ·
‰ J·

j· ··

˙ œ

˙ œ#

˙̇ œœ#

‚‚ ·J· .‚
‚‚ ‰‰ J·

j· ‚· ·

.˙#

.˙

..˙̇#

·· ‚· ·

·· ‰‰ J·
j·

.˙

.˙

..˙̇

‚‚ ·J· .‚
‚‚ ‰‰ J·

j· ·· ··

.˙

.˙

..˙̇

·· ‚· ·

·j· .‚ ‰ J·
j·

.˙

.˙

&

&

B

?

?

162 ..˙̇

.· .·

.· .·

˙ œ
˙ œn

˙̇ œœn

.·· · ·
‰‰ J·

j· ·j· .‚

.˙

.˙

..˙̇

‚‚ ·J· .‚

‚‚ ‰‰ .‚j· ‚

.˙

.˙

..˙̇

.·· · ·
‰‰ J·

j· ·· ·· ‚· ·

˙ Œ

˙ Œ

˙̇ Œ

‚‚ ·J· .‚

‚‚ ‰ .‚j· ‚

.˙

.˙

..˙̇

·· ‚· ·
·· ‰‰ J·

j·

˙ œ

˙ œ

15



SAMPLE
&

&

B

?

?

168 ˙̇ œœ

.· .·

.·j· .‚ ‚
.˙

.˙

..˙̇

·J· .‚ ‚· ·
‰‰ .‚j· ‚ ‰‰ J·

j·
.˙
.˙

..˙̇

.· .·

·· ·· ‚j· .‚
.˙
.˙

..˙̇

.·· · ·
‰ J·

j· ··

.˙b -

.-̇π

π

..˙̇b -

‚‚ ·J· .‚
œœ ‰‰ J·

j· ·· ‚
.-̇

.˙b -

π
..˙̇b -

·· ‚· ·

·· ‰‰ J·
j·

.˙

.˙

&

&

B

?

?

174 ..˙̇

‚‚ ·J· .‚
‚‚ ‰‰ J·

j· ·· ··

.˙

.˙

..˙̇

·· ‚· ·

‚j· .‚ ‰ J·
j·

˙ Œ

˙ Œ

Œ . ..œœb -
.· .·
.· .·

.˙b

.˙
P

P

K

P

..œœb - ..œœ-
.·· · ·

‰‰ J·
j· ·j· .‚

˙ œ

.˙b

..˙̇b
‚‚ ·J· .‚

‚‚ ‰‰ .‚j· ‚

.˙

.˙b

..˙̇

.·· · ·
‰‰ J·

j· ·· ·· ‚· ·

.˙

.˙

16



SAMPLE
&

&

B

?

?

180 ..˙̇b
‚‚ ·J· .‚

‚‚ ‰ .‚j· ‚

.˙

.˙b

p

p

p

..˙̇b

·· ‚· ·
·· ‰‰ J·

j·

.˙b

.˙

..˙̇b
.· .·

.·j· .‚ ‚

.˙

.˙

..˙̇

·J· .‚ ‚· ·
‰‰ .‚j· ‚ ‰‰ J·

j·

.˙

.˙

..˙̇

.· .·

·· ·· ·j· .‚

.˙

.˙

˙̇ Œ

Œ Œ ‚Œ ·

.·Œ
j· .‚

˙ Œ

˙ Œ

L

&

&
B

?

?

186 ∑

· Œ· ‚

‚‚ ·Œ · ·

.˙

.˙b
π

π

∑

· · ·.·

·· ‚Œ

.˙b

.˙

∑

Œ ·· ‚

.·
j· .‚ · ·
.˙

.˙n

..˙̇b
· · ·.·

.· .·
.˙

.˙

π
..˙̇b

Œ Œ ‚Œ ·

.·Œ
j· .‚

.˙

.˙

..˙̇n
· Œ· ‚

‚‚ ·Œ · ·
.˙

.˙

..˙̇

· · ·.·

·· ‚Œ

.˙

.˙

17



SAMPLE
&

&

B

?

?

193 ..˙̇

Œ ·· ‚

.·
j· .‚ · ·
.˙

.˙

..˙̇
· · ·.·

.· .·
.˙

.˙

..˙̇

Œ Œ ‚Œ ·

.·Œ
j· .‚

.˙

.˙

..˙̇
· Œ· ‚

‚‚ ·Œ · ·
.˙

.˙

∑
· · ·.·

·· ‚Œ

.˙b

.˙
p

p

∑
Œ ·· ‚

.·
j· .‚ · ·
.˙

.˙b

&

&

B

?

?

44

44

44

44

44

199 ∑
· · ·.·

.· .·

.˙

.˙

∑

Œ Œ ‚Œ ·

.·Œ
j· .‚

.˙

.˙

∑
· Œ· ‚

‚‚ ·Œ · ·

.˙

.˙

∑
· · · Œ.· ‚

·· ·Œ · ·

ww-

w-
π

π

div.

∑
· · · ‚· ·

·‚ · · ··

ww-

w-

18



SAMPLE
&

&

B

?

?

Ó ·

‚ .·‚ · · ·

‚‚ ..··

ww

w
∏

∏
M

∏

unis.

unis. ‚ Œ · · ‚#

‚ .·‚ · · ·
··

ww

w

‚ Œ ‚ Œ

‚ · ‚‚ · · ‚ · ·
··

ww

w

· · .·#

··
··

ww

w

‚ Œ ·

‚ .·‚ · · ·
··

ww

w

morendo

&

&

B

?

?

209 ‚ Œ · · ‚#

‚ .·‚ · · ·
··

ww

w

· · · ‚#

··
··

ww

w

· ‚‚ ‚‚

··
··

ww

w

div. ..··# Œ

..·· Œ

..·· Œ

ww

w

.·# Œ

.· Œ

..·· Œ

ww

w

unis.

div.

·#U

·U

··U

ww
U

w
U
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